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“ART MUSEUM WEEK” 


The first week in October is to be known as “Art Museum 
Week,” and during that time the Museum will be open free, 
Monday to Saturday inclusive, from nine in the morning until 
ten at night, and on Sundays as usual from one to ten p. m. For 
this period every effort will be made to make the galleries 
even more attractive than usual. There will be short organ 
recitals daily at four-thirty o’clock and at eight-fifteen o’clock 
and every afternoon at three-thirty a member of the staff will 
give, in the lecture hall or in one of the galleries, a talk on the 
work of the Museum or about the collections. At the same time 
posters and displays are to be shown in store windows and 
theatre lobbies, talks are to be given at the various lunch-club 
meetings, and every legitimate effort made to concentrate the 
attention of Cleveland during the week upon its Museum of 
Art. 

The purpose of ““Art Museum Week” is to make the public 
more familiar with what the Museum means to the community, 
and its need of more adequate support in order that its work 
can be carried forward without curtailment and reasonable 
plans for increased service worked out with confidence. The 
services rendered by the Museum are varied and wide-spread. 
Their value is recognized by all who are familiar with them and 
it is of great importance that they should be continued and 
developed. 


The Financial Situation 


There is a mistaken opinion on the part of many Cleveland 
people that the Art Museum “‘has all sorts of money” and does 
not need further assistance. A frank statement of the facts will 
show that this is far from true. 

The Museum building was paid for by The John Huntington 
Art and Polytechnic Trust and The Horace Kelley Art Foun- 
dation, which paid seven-tenths and three-tenths respectively. 
The Cleveland Museum of Art was organized under the laws of 
Ohio to operate the Museum and the two trusts agreed to pay 
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the operating expenses, so far as their income permitted, in the 
same ratio of seven-tenths and three-tenths. Up to 1920 they 
met the operating expenses or budget in full, the Huntington 
Trust meeting its share and a portion of the Kelley Founda- 
tion’s share as well. Part of the Huntington Trust payments 
were made out of accumulated earnings which were being de- 
pleted so that in 1920 the funds available from the two trusts 
fell $9,221.50 short of the budget expenditure. The amount 
the trusts could not pay increased in 1921 to $38,486.27, and for 
1922 the Huntington Trust has had to reduce its appropriation 
by $15,000, so that $74,000 of this year’s budget must be met 
from sources outside of trust income. 

The other income received in 1921 that was available to meet 
the shortage was as follows: 


Annual and Sustaining Membership Dues $29,178.00 
Door Admissions 2,292.85 
Interest on Deposits 1,588.61 

$33,059.46 
Unrestricted Endowment Income 13,498.51 


If the income for 1922 from these same sources is about the 
same, it will leave about $27,500 additional to raise for the pres- 
ent year to cover the budget expenses, other than those of the 
musical activities, which are met by the P. J. McMyler En- 
dowment Fund. We have counted upon an income of $45,000 
from membership dues this year; but even with that amount 
secured there would still be a balance of $12,000 to be found, if 
all unrestricted endowment income is used and provided all of 
the $10,000 of dues now in arrears were paid before January 
first. 


Present Museum Endowments 


Now let us look a moment at the endowment situation. The 
Museum owns, or is beneficiary under the following endow- 
ments or trusts: 


Incometobe Principal Income 
Restricted Funds used only for (Approximate) 1921 
J. H. Wade Endowment Fund Purchases $900,000 =: $34,271.39 
Dudley P. Allen Fund Purchases 150,000 8,417.49 
H. B. Hurlbut Purchase Fund Purchases 100,000 45297.42 


P. J. McMyler Memorial Fund Musical Expenses 200,000 
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Unrestricted Funds 


Charles W. Harkness Endowment $100,000 $4,403.01 
Hurlbut Expense Account 1432-47 
Membership Endowment Fund 157,000 7,563.03 


For the current year all of the income from the unrestricted 
funds has been required for operating expenses; although as a 
matter of policy the Trustees feel that the income should be 
used for the purchase of objects for the collection, especially in 
the case of the Harkness memorial fund. 


Museum Needs 


The Museum needs urgently two things to insure its growth 
and normal development: 

First, a large endowment fund the income of which is spe- 
cifically set aside for operating expenses, any surplus to be avail- 
able for purchases at the discretion of the Trustees. 

Second, a very much increased membership—the goal being 
ten thousand supporting members—against the present list of 
four thousand three hundred and thirty-two made up as 
follows: 

Founders 


9 
Honorary Fellows ........ 16 
Fellows in Perpetuity ....... 8 
152 
3607 

4332 

Membership Campaign 


The advantages of an increased membership are manifold. 
Every person who is helping to support the Museum is more 
interested in it, more conscious of it as a civic asset, and will 
spread among his friends a knowledge of the Museum, its ad- 
vantages and needs. 

The program of exhibitions, lectures, and musical events 
being planned for the coming season is varied and interesting. 
Despite the immediate financial situation the Trustees are full 
of confidence that as soon as the people of Cleveland and 
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vicinity know that the Museum must have support, if it is to 
carry on its work successfully, they will come loyally forward 
to provide the necessary additional income. 

During “Art Museum Week” and the week following an in- 
tensive membership campaign is to be carried on, a group of 
volunteer workers having been organized for this purpose. If 
you are prepared to help, see Mr. Frary and get assignments. 


A Wider Support Needed 


A small group of people has given liberally to carry the 
Museum to its present position; but the time has come when 
the united and loyal support of far larger numbers is needed, 
especially of those who know from experience what its presence 
in the city means for social well-being and spiritual uplift. The 
goal is to get ten thousand members all supporting the Mu- 
seum to the limit of their capacity. It is as important that 
present members having the means should increase their sup- 
port by taking higher forms of membership as it is that new 
members be secured. 

If every reader of the Bulletin will talk Museum from now 
until October fifteenth the groundwork for success will be 
established; if each reader will go still further and make the suc- 
cess of this campaign his own personal affair, then we can rest 
assured of the biggest kind of success. If every member will 
send in on the enclosed card the names and addresses of several 
who should be interested, with permission to use his name in 
approaching such “prospects,” then our success will be the 
easier. If every present member, in addition, will bring in at 
least one new member we undoubtedly will reach the goal of 
ten thousand members. 

Your active help is earnestly asked in order that the Museum 
may be more adequately appreciated and thus more adequately 
supported. Without such increased support the Trustees face 
the necessity of curtailing the activities for the next year, of 
making expenses conform to the available income. This would 
be extremely unfortunate and we cannot believe that the 
people of Cleveland will permit such curtailment, once they 
fully understand the situation. F. A. W. 
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CLEVELAND MUSEUM OF ART 
“IT KNOW MY LOUVRE” 


Reprinted from the Bulletin of the Rhode Island School of Design. 


In Sensier’s book on Jean Francois Millet, we find the painter exclaiming 
witha feeling of pride, “I know my Louvre.” It was not the physical building, 
with its important historical associations, which he knew so intimately, but 
rather its contents, that vast accumulation of the world’s treasures of art of 
the best periods. Even more than the paintings and sculpture themselves, 
the Louvre meant to Millet, not the history of art, but the inspiration and 
vision which these works of art afforded. He did not come to this knowledge 
with a single visit, but his biographers repeatedly dwell upon the fact that, 
during the period of his Paris residence, he haunted the galleries, for, as he 
says, ‘“The Louvre bewitched me.” One may say that, as an artist, he was 
unusually sensitive to the message of art; but quite apart from this, he made a 
conscious effort to broaden his acquaintance with worth-while art, and was 
abundantly rewarded. 

There is in his experience something for each of us, whether we are artists 
or not. We may not have the Louvre within daily reach, but we do have a 
Museum that seeks to bring to us the best that is obtainable. Most American 
museums are not, as they have sometimes been called, “cold-storage ware- 
houses of works of art,” but functioning collections, emphasizing quality in 
art, and giving their message to those who care to hear. One visit will not 
reveal the possibilities, but only a constant acquaintance with objects on 
exhibition. We need art in our development as much as we do religion, or 
literature, or music; and the world becomes much richer, and our compre- 
hension of its beauties much enhanced when we develop our powers of appre- 
ciation. 

Do you know your Museum of Art to any such degree as Millet? Have you 
made it so much a part of your life that it remains a constant source of joy 
and inspiration? If not, you have missed something worth-while. Artists 
are gifted people who are super-sensitive to beauty in Nature, either literal or 
abstract. Why not give them as much of a chance as the poet, the musician, 
and the clergyman? Do not think that it does not matter or does not enrich 
one’s life. Quite apart from the inner awakening of the soul to the sense of 
beauty, art influences our whole life. The clothes we wear, the way we dress, 
the surroundings in our homes, even our attitude towards our business is 
influenced by the degree of our acquaintance with art. We speak of a person’s 
having good taste when we mean a superior understanding of the refinements 
of art. Not all artists are great, and the degree of their success depends on 
their inner vision, rather than on their technique. 

The place where this is to be seen by the public at large is the art museum. 
Here, at leisure, you, as an interested visitor, like Millet, may find the larger 
art consciousness stirred, your eyes opened, and your outlook on life broad- 
ened precisely to the degree that you allow it. The collections are not static, 
but constantly changing and growing. For this reason, if for no other, you 
ought to make frequent visits to the museum. 

Please note the possessive pronoun in Millet’s phrase. It is the real ex- 
pressive word in the whole. Millet knew that the Louvre belonged to him in 
two senses. In the first place, as a French citizen, he actually was a part- 
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owner, though in a very small degree, of the physical building and its con- 
tents. But we have noted the much broader way in which he had made the 
Louvre his own. 

How can we do it? By visiting our Museum constantly, seeing its special 
and permanent collections, attending its receptions, taking advantage of its 
lectures and Sunday afternoon talks, and by taking the same pride in its 
growth and success that we do in our home or business. In some cities, the 
art museum is recognized as one of its great assets, and no visitor is allowed to 
leave without being shown it. Do we do this? If we did, we would soon come 
to know our museum. Have the pleasure of having a share in its growth, and 
make the message of the things it has, a part of our life, looking forward to 
the larger museum of the future, and the more important message it can then 
give. Remember our art museum is an indication to the world of our civic 
pride and our understanding of the beautiful. Therefore, let us say, with 
Millet, “I know my museum.” 


DUVENECK’S THE VENETIAN GIRL 


Mrs. Henry A. Everett has presented to the Museum as a me- 
morial to her daughter, Dorothy Burnham Everett, the re- 
markable painting by Frank Duveneck called The Venetian 
Girl which is reproduced in this issue. 

It would be difficult to imagine a more appropriate memorial 
to an Ohio girl than this charming representation of a beautiful 
young woman painted by one of Ohio’s greatest artists. This 
canvas will be a constant delight to future generations whose 
gratitude will go out to the donor who has added this to the 
Museum’s other important treasures. 

Frank Duveneck was born in Covington, Kentucky, in 1848, 
but his name is so associated with Cincinnati that it is hard to 
think of him as anything but an Ohio artist. His years of study 
in Munich, and his painting there and in Venice and elsewhere, 
all seemed but preparation for his return to take up his work at 
the Art Academy in Cincinnati, with which he was associated 
from 1goo until his death in 1919. 

If Duveneck is not widely known in America, it is because he 
did not exhibit often here and in his earlier years was more con- 
cerned with painting than with selling; and also because since 
1887 he was more a teacher than a painter. 

It was perhaps his independence and simplicity which pro- 
duced the unusual sincerity and straightforwardness which is so 
evident in his work. It is said that he periodically went through 
his canvases and destroyed what he felt was unworthy. 
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EAST END OF THE BUILDING 
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NORTH ENTRANCE 
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: THE VENETIAN GIRL, BY FRANK DUVENECK 
Presented in Memory of Dorothy Burnham Everett 
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Before his death he presented to the Art Museum in Cincinnati 
a remarkable group of canvases representing his work through 
the various periods of his life. To these have been added by 
purchase or gift from time to time other important paintings, 
until the Museum in his home city has one large gallery filled 
with his canvases—each a notable painting and altogether 
making a unique demonstration of the life work and develop- 
ment of a brilliant painter and thorough craftsman, who was un- 
doubtedly one of the greatest artists which this country has 
produced. I do not know of another similar permanent exhi- 
bition in the annals of American art. 

Mr. J. H. Gest, Director of the Cincinnati Museum, writes as 
follows of this painting: 

“The Venetian Girl was painted about 1878 or 1879 and isa 
particularly attractive subject of Duveneck. You are, indeed, 
fortunate in getting it and I congratulate you heartily. You 
feel at once the technical mastery of the brush as a medium of 
expression and at the same time a reserved and dignified con- 
ception of a beautiful subject. In all these respects it is thor- 
oughly characteristic of him and will always distinguish him 
from other painters. He must have been fond of it himself, be- 
cause he let it remain hanging in his home and for that reason 
or possibly because his family would not give it up it never got 
into its place with his other canvases destined for this Museum. 
As you know, he got them together here himself in our galleries 
and gave them during his lifetime. It was only after his death 
that this picture came to us for exhibition. When it was shown 
here, one of our friends who is devoted also to the Museum felt 
so strongly the desire to see this canvas placed among Duve- 
neck’s things in the Museum that he authorized me to make the 
offer about which I wrote you. The offer was declined because 
at that time Mr. Duveneck’s son was not disposed to sell it. 
... There seems to have been a desire that if sold it should go to 
one of the important American Museums.” 

The Cleveland Museum has long desired a fine example by 
Duveneck but the high prices at which his best canvases are 
held made it seem unlikely that one could be acquired by pur- 
chase. Mrs. Everett is thus the more to be thanked for having 
filled this gap in our collections by giving us so remarkable an 
example of the genius of this great man. F. A. W. 
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STAFF CHANGES 


Appointment of Theodore Sizer 


We are pleased to announce the appointment of Theodore Sizer 
of New York to the dual post of Curator of the Department of 
Prints and Curator of Oriental Art. 

Mr. Sizer graduated from Harvard in 1915 as of the class of 
1916, with a “cum laude” in Fine Arts, having specialized in 
art subjects, following a year spent in the Orient. 

Since graduation he has been engaged in business which has 
taken him much abroad including trips to various South Ameri- 
can countries. He served for two years in the army in which he 
enlisted as a private, and was First Lieutenant and Embarka- 
tion Officer for the air service in Philadelphia when mustered 
out after the armistice. 

Mr. Sizer brings to his new work a love and enthusiasm for 
art which has prompted him to leave a successful business 
career for a museum position. His sound scholarship will 
greatly strengthen the staff. Once more our organization is 
complete after the recent inroads, and it is hoped that this 
Museum may not suffer further losses in the near future. 


Superintendent McCabe 

James F. McCabe left the service of this Museum in August 
to become Superintendent of the Building at The Art Institute 
of Chicago. He had served us faithfully and efficiently since 
1914, coming to his post when the building was about half 
completed. His efficient work and pleasant ways endeared him 
to all his fellow workers and he carries with him their best 
wishes in his new field of service. His brother, John W. Mc- 
Cabe, who has been his assistant since 1918, has been made 
Superintendent of Building and Grounds. He has had long 
museum experience here and in Boston, and we feel grateful 
that if we must change the man at least our Superintendent is 


still Mr. McCabe! 


Appointment of Arthur W. Quimby 
Arthur W. Quimby has been appointed assistant in the De- 
partment of Musical Arts. He graduated from Harvard in 
1920, having specialized in music and assisted Dr. Davison in 
the chapel and with the choir. He will help Mr. Moore in the 
work with children, and also will act as assistant organist. 
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NOTES 


Mr. Milliken writes enthusiastically of many wonderful oppor- 
tunities for acquiring rare objects in France, some of which are 
coming to the Museum as important gifts to be announced 
later. He is now in Italy but returns soon to France and will be 
at his desk again early in November. 

Miss Underhill has had many interesting experiences in some 
parts of Europe not frequently visited since the war. She re- 
turns in October. 

In The Foundry for August first, will be found an article on 
“Bronze Casting in the Orient” by Pat Dwyer, Engineer- 
Editor, which is interesting to all of those in touch with this 
Museum because it is illustrated by twenty-three examples on 
exhibition in the oriental galleries, representing objects lent or 
presented by Worcester R. Warner, David Z. Norton, and 
Mrs. Arthur St. John Newberry. 

From September fifth to ninth the Cuyahoga County Teach- 
ers’ Institute met at the Museum. Mr. Howard participated 
in the sessions and the general feeling, as expressed in the reso- 
lutions, was that it had been the most inspiring meeting ever 
held. The Institute wishes to come to the Museum again next 
year, and will be warmly welcomed. The message of what the 
Museum is doing was brought to the attention of 400 teachers 
from the schools outside of Cleveland for a radius of twenty 
miles. 

We are glad to announce that Miss Horton has returned to 
take charge of the public school classes after a seven months’ 
leave of absence spent in study at Columbia University. Her 
assistant, as last year, will be Miss Poole, but under the new 
name of Mrs. Archibald F. Wilson. The Board of Education is 
for the first time assigning these two teachers to the Museum 
for full time for a full year. 

The public school work will be further increased this year by 
the Museum through systematizing the work with certain of 
the lower grades whose visits have hitherto been left to the im- 
pulse of the teachers. This work will be done by Miss Gibson, 
who will codperate with Miss Horton. 
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RECENT EDITORIAL APPRECIATION 


A MUSEUM OF SERVICE 
Cleveland Plain Dealer, August 2, 1922 


During 1921, 331,500 visitors to the 
Cleveland Museum of Art were regis- 
tered at the turnstiles, 27,100 persons 
attended lectures at the museum, 
3,277 listened to popular talks and 
23,954 children from the public schools 
went to the museum for special instruc- 
tion. 

This is a record of community serv- 
ice, showing that the Museum of Art 
is doing the work planned for it by its 
founders. It is new evidence of the 
great and increasing debt that Cleve- 
land owes to the institution overlooking 
Wade Park lake. 

In the six years of its existence the 
museum has served thousands of people 
by developing their sense of esthetic 
values and teaching the place of beauty 
as an element in daily life. It has open- 
ed new vistas to humdrum lives, broad- 
ened the outlook on life of innumerable 
children who have come under its in- 
fluence and furnished a means of cul- 
ture and recreation for thousands who 
might not have enjoyed the privilege 
except for the museum’s ministrations. 

The Cleveland Museum of Art de- 
serves well of the people of Cleveland. 
The support they give it, never quite 
adequate, is in payment for high serv- 
ices rendered. 


A USED MUSEUM 


Massillon, Ohio, Independent, 
August 29, 1922 


The Cleveland Museum of Art, not 
very old in years, is proud of its record 
of service. In 192 1, 331,500 visitors 
were registered at the turnstiles, 27,100 
persons attended lectures at the mu- 
seum, 3,277 listened to popular talks 
and 23,954 children from the public 
schools went to the museum for special 
instructions in art and music. 

The attendance recorded by the turn- 
stiles is perhaps the least important 
of these four classes. Hurrying sight- 
seers would account for part of it. The 
lectures—which covered a wide variety 
of subjects, from current symphony 
concerts to civic beauty and household 
decoration—are of more importance, 
for they show that the museum is serv- 
ing one of its true purposes, that of 
being a center of artistic education and 
culture. The child attendance is the 
most important of all. 

Here are thousands of boys and girls 
acquiring the habit of visiting the 
museum, learning to feel at home with- 
in its rooms and developing a valuable 
familiarity with its art treasures. In 
addition they receive expert instruction 
in art work and nature love. They are 
taught hand crafts and bird and animal 
life, they are told about beautiful pic- 
tures and sculptures and about the 
artists who make them, they are 
taught to sing as well as to value the 
world’s good music. 

A museum costs a community little 
enough, at most, and it returns almost 
incalculable service in the development 
of a love and appreciation of beautiful 
things. 
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ARE YOU DOING YOUR SHARE? 


THEN its doors were opened in June 1916, 

The Cleveland Museum of Art brought a | 

new phase of life to the community. Since a 

then it has poured itself out in service to the people 
of Cleveland. 

It has received no support from taxation nor has it 3 
been a beneficiary under the Community Chest or ' 
other public sources. 

Out of a population of more than a million souls 
whose esthetic needs it serves, only four thousand 
three hundred and thirty-two are at present aiding in 
its support. 

An appeal is made to every present member to : 
carefully determine whether he or she is paying an- j 
nually a fair and proper amount as a contribution to 
the Museum. 

Our advisors tell us that many of our Life Members i 
should be Fellows, being well able to pay one hundred 
dollars yearly; also that our list of Sustaining Mem- 
bers ($25.00 yearly) is entirely too small. 

These advisors feel that to adequately express the 
value of the Museum to the community, in terms of | 
the wealth of the city, we should have at least | 

50 Benefactors ($25,000.) : 
100 Fellows in Perpetuity ($5,000.) 
250 Fellows for Life ($1,000.) 

1000 Fellows ($100 yearly for 10 years.) 
1000 Sustaining Members ($25 yearly.) 
8000 Annual Members ($10 yearly.) 


CALENDAR 


See Lecture Leaflet for Details 
October, 1922 
1. 8:15 p.m. Organ Recital, by Mr. Moore. 
2. 3:10 p.m. First lecture in the course on The Appreciation of Art, by 
Mr. Bailey. For college students. 
6. 8:15 p.m. The Genius of American Art, by Royal Cortissoz. First 
lecture in the course on The Appreciation of Painting, 
Sculpture, and Architecture. 
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Second lecture in the course on The Appreciation of Art, by 
Mr. Bailey. For college students. 

Organ Recital, by Mr. Moore. 

Fra Angelico: Melody of Line. First lecture in the course 
on Modern Ways of Old Masters, by Mr. Howard. 

The Pinturicchio Ceiling at The Metropolitan Museum of 
Art, by Miss Jane B. Walker of the Knickerbocker Studio 
Club of Speech Reading, New York. 

Organ Recital, by Mr. Moore. 

Third lecture in the course on The Appreciation of Art, by 
Mr. Bailey. For college students. 

Mozart’s Trio in E Flat for Viola, Clarinet, and Piano. 
First lecture in the course on The Appreciation of Cham- 
ber Music, by Mr. Surette. Illustrated by Samuel Lifschey, 
Louis Green, and Arthur Quimby. 

Special drawing class. For registered students. 

Singing class for Members’ children under ten years. 

First lecture in the course on The History of Art, by Mr. 
Howard. For registered teachers. 

Drawing class for Members’ children over ten years. 

Special drawing class. For registered students. 

Singing class for Members’ children over ten years. 

Drawing class for Members’ children under ten years. 

Entertainment for Young People. A Game that the Knights 
Played, by Katharine Gibson. 

Sunday Afternoon Music. Illustrated lecture on the Sym- 
phony Orchestra, by Mr. Moore. 

Fourth lecture in the course on The Appreciation of Art, by 
Mr. Bailey. For college students. 

Organ Recital, by Mr. Moore. 

The Creation and Fall of Man. First lecture in the course 
on Art in the Service of the Church, by Mr. Bailey. 

Special drawing class. For registered students. 

Singing class for Members’ children under ten years. 

Second lecture in the course on The History of Art, by Mr. 
Howard. For registered teachers. 

Drawing class for Members’ children over ten years. 

Special drawing class. For registered students. 

Singing class for Members’ children over ten years. 

Drawing class for Members’ children under ten years. 

Entertainment for Young People. Musical program, con- 
ducted by Mr. Moore. 

Egypt. First of a series of talks on the Museum Collec- 
tions, by Mr. Howard. 

Organ Recital, by Mr. Moore. 

Fifth lecture in the course on The Appreciation of Art, by 
Mr. Bailey. For college students. 
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A VISTA FROM THE ARMOR COURT 
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ADVISORY COUNCIL 
The President of Western Reserve University 
The President of Case School of Applied Science 
Charles T. Brooks William R. Huntington 
Charles F. Brush Amos B. McNairy 
E. S. Burke, Jr. Edward A. Merritt 
Ralph M. Coe Ear] W. Oglebay 
H. G. Dalton Kenyon V. Painter 
F. E. Drury James Parmelee 
Paul L. Feiss Frederic S. Porter 
Salmon P. Halle F. F. Prentiss 
H. M. Hanna, Jr. William A. Price 
Edward S. Harkness Ambrose Swasey 
Myron T. Herrick Worcester R. Warner 
Guerdon S. Holden —__E. L. Whittemore 


STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Curator of Decorative Arts,William M. Milliken 
Curator of Colonial Art, Lawrence Park 
Curator of Oriental Art and of Prints, 
Theodore Sizer 
Assistant in Print Dept., Harriet Arthur 
Registrar and Assistant Secretary, Frank J. Pool 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Ethel F. Cook 
Department of Educational Work 
Curator, Rossiter Howard 
Assistants, Gertrude Underhill, Louise M. Dunn 
Ruth Field Ruggles, Katharine Gibson 
Advisor, Henry Turner Bailey 


Department of Musical Arts 
Curator, Douglas Moore 
Assistant, Arthur W. Quimby 
Advisor, Thomas Whitney Surette 


Assistant Librarian in Charge, Nell G. Sill 
In Charge of Sales Department, E. A. Ruggles 
Membership and Publicity Secretary, I. T. Frary 

Superintendent of Buildings and Grounds 

John W. McCabe 


MEMBERSHIP 
Benetactors, who contribute 
Fellows in Perpetuity, who contribute 5,000 


Fellows for Life, who contribute 1,000 
Fellows, who pay annually 100 
Life Members, who contribute 100 
Sustaining Members, who pay annually 25 
Annual Members, who pay annually Io 


The privileges vary with the different classes, 
but all members are entitled to admission to 
exhibits, lectures, etc. Full particulars are given 
in a circular which may be had on request. 


ADMISSION 
Open daily from 9 a.m. to § p.m., except as 
follows: 

Wednesday 9 a.m. to IO p.m. 

Sunday I p.m. to 10.p.m. 

Free days: Sunday, Wednesday,Saturday and 
public holidays. Friday also free from 7 to 10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary ticketsand children ofschoolage. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to 9. 


CONFERENCE ROOM 


The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 


GIFTS TO THE MUSEUM 


The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 


WHEEL-CHAIRS 


For the convenience of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 


PUBLICATIONS 


Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 


LUNCH ROOM 


The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to 5 p.m. A table 
d’héte lunch is served for 75 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 

On Fridays before lectures dinner is served 
at 6.30 for $1.25 to those making reservations 
before noon. 
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